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Arinn Amer is a doctoral candidate in the History Program 
at the CUNY Graduate Center, where she is writing a cultural 
history of tarring and feathering in late colonial America. She 
teaches at Hunter College and co‑chairs the CUNY Public 
History Collective, a student‑led group that fosters expan‑
sive definitions of historical scholarship. Her research areas 
include eighteenth century Anglo‑Atlantic culture and the 
theory and history of violence.

Special thanks to Avi Hoffman

The Emplotment Problem (Tarring and Feathering Four Ways)
by Arinn Amer
4:00 - 8:00 Installation
 
The Emplotment Problem (Tarring and Feathering Four Ways) performs my 
recent musings on a research problem I have encountered in the course 
of writing a dissertation on tarring and feathering in late colonial 
America. Printers and artists who shaped the public record in the 1760s 
and 1770s and historians who have shaped academic understandings 
since the 1970s often figure tar and feather violence as somehow quaint, 
pastoral, or droll, a disposition that obscures brutality, humiliation, 
and victimization. Sorting through primary sources and scholarly work 
that have better addressed these features, and thinking with theories of 
narrativity borrowed from Hayden White and Linda Williams, I have 
constructed animated assemblages that consider tarring and feather‑
ing in the confines of four genres—comedy, horror, pornography, and 
melodrama—inside an altered music box that rotates the four scenes 
and presents each in time. Presenting an alternative to the sleekness of 
many projects in the digital humanities today, the sculpture makes a 
quiet case for a whimsical aesthetics of erudition.
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Embodying Voice
by Carolyn A. McDonough
4:00 - 4:20 Lecture Performance

I will be demonstrating a mapping technique with a tenor on stage for 
song lyrics based upon “IN” and “OUT” psychological states: inward to 
self (introspection/contemplation) and outward to self (epiphany) OR 
outward to world (declaration/anthem.) As the lyrics are worked this 
way, moments in the text are discovered as arcs that result in organic 
emotion and movement, unique to the individual performer that EM‑
BODY VOICE. This word map can then serve as a guide by notating cues 
in this process. In addition, I will also employ Voyant, a text analysis tool 
used in Digital Humanities research, to “reveal” the subtext of a lyrical 
work in the form of a word cloud, to support the emotional/physical 
revelations of EMBODYING VOICE.

Pianist: Alina Kiryayeva
Tenor: Frederick Schlick

Carolyn A. McDonough is a graduate student in the in‑
terdisciplinary MA in Digital Humanities (first cohort) 
and the Interactive Pedagogy Certificate Programs at 
The Graduate Center, CUNY. She holds her BA in Me‑
dieval & Renaissance Studies from Vassar College and 
a first MA in Media Studies from The New School. Her 
avocation is voice.



Visualizing Epistemology
 by Julián González de León Heiblum 
and Davide Giuseppe Colasanto
4:30 - 4:50 Lecture Performance

In the 1960s and 1970s several scholars from diverse disciplines and 
countries started to question the common approach to the History of 
Ideas in Europe as a linear progressive development of knowledge. 
Among the most influential were the US physicist, Thomas Kuhn, the 
French philosopher Michel Foucault, and the German historian Reinhart 
Koselleck, who developed new spatial/temporal metaphors and analytic 
concepts to fathom history through disruptive general epistemological 
and semiotic transformations. The purpose of this project is to take those 
metaphors literally and create virtual interactive representations of them, 
and to superimpose them to find parallelisms and complementarities. 

Julián González de León Heiblum is a Ph.D. candidate in Early Modern 
European History. His mayor is in early modern Europe and his minor 
in history and anthropology. His expertise lies in the early British Em‑
pire, insular Celtic cultures and British myths, particularly King Arthur. 
He is currently working on a dissertation that explores why, how and the 
extent in which the Arthurian myth informed the imperial imagination 
of English intellectuals and statesmen from the coronation of Henry VII 
(1485) to the Act of Union (1707).

Davide Giuseppe Colasanto is a Ph.D. candidate in Modern European 
History. He studies the history of sexuality and emotions in contexts of 
war. His research investigates how Fascism, and World War II influenced 
Italian masculinities from the late 1940s to the early 1970s. He is deeply 
in love with teaching, interactive pedagogy, and digital humanities.

	 	 	 	 



	 	 	 	 

Recovering Doubt: A Documentary’s Staged Deceptions 
by Polly Thistlethwaite and Liz Snyder
5:00 - 5:20 Lecture Performance

For reasons to be explored, I became fascinated with Doug Wright’s 
2004 prize‑winning play I Am My Own Wife, based on the American 
playwright’s real life encounter with Berlin’s queer heroine, raconteur, 
and museum curator, Charlotte von Mahlsdorf. The Broadway show’s 
Pulitzer‑winning profile of von Mahlsdorf radically differed from that of 
Rosa von Praunheim’s 1992 biographical film, as well as von Mahlsdorf’s 
(auto) biography which was published around the same time. It didn’t 
agree with Berlin’s local historians, particularly Peter Süß, von Mahl‑
dorf’s (auto)biographer. I have assembled archival evidence in an effort 
to trace von Mahlsdorf’s tumultuous life and tore‑cover and uncover 
Wright’s rewriting of von Mahlsdorf’s life. In this staged session about 
obsessive research, performed with my partner Liz, I plunge into the 
archive, reworking Wright’s narrative about Charlotte’s life, all which 
adamantly refuse to say it straight.

Polly Thistlethwaite is Professor and Chief Librarian at 
the Graduate Center, CUNY.  In the late 1980s and early 
1990s, while working in NYC academic libraries, Polly also 
worked with the Lesbian Herstory Archives and the AIDS 
activist group ACT UP. She presents her work with 
Liz Snyder.

Photo courtesy 
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‘Excerpts’ from War on Terror 
by Michelle Yom 
5:30 - 5:50 Lecture Performance

The performance is a doomed‑for‑failure project of establishing a one‑to‑
one relationships between noise sounds and an eponymous chapter from 
Marc Redfield’s 2009 book, The Rhetoric of Terror (2009). The sound of a 
pencil scratching a shoebox is made to infiltrate and inhabit Redfield’s 
syntactic structures. This sonologic experiment thus explores how noise 
(as opposed to tonal‑music) might be said to ‘communicate.’ Performed 
with some inflection and strategic use of spacing, might the delicate, noisy 
timbre establish a meaningful relation to the sounds of language and its 
rhetorical affectations? Or are noises doomed to remain enchanting but 

Michelle Yom is a Ph.D. student in musicology at The 
Graduate Center at the City University of New York. Her 
research interests are avant‑garde jazz, improvisation, 
critical theory, and the music of Cecil Taylor. She is also 
active in the New York City music scene as a flutist and 
improviser.
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The Salome Project 
by Meg Araneo
6:00 - 6:20 Lecture Performance
 
The Salome Project is a performance‑lecture event that explores 
modernist iterations of the archetype of the Biblical figure of Salome 
and their legacy. The presentation emerges out of my research into late‑
nineteenth‑ and early‑twentieth‑century expressions of the character 
of Salome in popular entertainments and their relationship to cultural 
preoccupations with neurological impairment. Believing these popular 
encounters with the “nervous” dancing girl both represented and 
contributed to cultural shifts in modernist understandings of subjectivity 
and normative corporeality, I am interested in exploring how these ideas 
correspond with contemporary embodied experiences with fragmentation 
and dissonance in performance. What do these correspondences tell us 
about the legacy of the modern condition in the twenty‑first century and 
our tenuous models of the humanist subject?     

Meg Araneo is a Brooklyn‑based theatre artist and scholar. She 
is currently the Director of the MA Theater History and Criticism 
program at Brooklyn College and an Adjunct Instructor of Drama 
at NYU Tisch School of the Arts. Meg holds a Ph.D. in Theatre 
History from the Graduate Center, CUNY and an MFA in Acting 
from Carnegie Mellon University. She is the Co‑Artistic Director 
of of the non‑profit organization Citizen Arts and Education. 
www.citizen‑arts.org 

Salome Dancer: Peekaboo Pointe; Salome: Cléo Kim; John the Baptist: 
José Rivera, Jr.; Herod: Adrian Cameron; Chorus: Juliana Algeri, 
Andrea Egerton, Laila Kirstein, Corin Linna-Hipp, Madison Moreno, 
Kelsey Nolan, Giana Porter, Isabel Rauch, Briana Reid. 

Original music and lyrics of Sadie Salome, Go Home by Irving Berlin and 
Edgar Leslie. 

New musical arrangement by Rob Reddy. 

Original text by Meg Araneo with excerpts from Oscar Wilde’s Salomé 
(1891) and Joris-Karl Huysmans’s Against Nature (1884). 

Special thanks to Adithya Pratama, Sam Kaseta, and Sang Min Chae.    
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Getting Located
by Callen Zimmerman
6:30 - 6:50 Lecture Performance

Getting Located will explore how the fashioned body has conveyed desire, 
signaled safety and helped to build affinity for queer people through 
informal narrative devices. In the interest of eschewing a coherent linear 
trajectory and the authority that typifies academic knowledge produc‑
tion, it will develop and problematize new genealogies of queer visibility 
and invisibility in fashion, looking at the encoding of nuanced dress 
with a multitude of identity affirming and identity challenging practic‑
es. What discursive fashionings, nuanced modes, and slight twists does 
dress endure in the hands of queers? Together, and apart, we will mean‑
der, asking more questions than answers, finding solace in the illegible. 
If we know that visibility does not produce queer liberation, what new 
networks of community and knowing can we build?

Callen Zimmerman explores intricacies of material culture 
and queer experience, as fashion freak, educator and 
maker. They teach Fashion Studies & Art History at City 
Tech + York College and at places like BRIC and the Textile 
Arts Center, and are always working on the intersections 
of radical pedagogy and artistic practices. They co‑run a 
collaborative design collective called non/studio and make 
tinctures and resources for community healing. 
Special thanks to my queer fam: N. Lawrence, M. Dewey, 
S. Conley, Dearest Rat, as well as professors 
Christopher Schmidt, George Fragopoulos, Eugenia Pau-
licelli, & all the freaky queers history forgot.



Thought-Action Figures Episode 11: Kosmograms 
by Jon McKenzie & Aneta Stojnić
7:00 - 7:40 Lecture Performance

When Plato threw out the poets in The Republic, he banished poetry, 
music, dance, and images from the emergent realm of ideational 
knowledge, upon which he established the Academy to initiate youths 
into eidos and logos, ideas and logic. Colonialism exported these forms 
and institutions worldwide as universal reason. Centuries later, we sit 
knowingly, silently listening and watching, virtually stuck in our seats. 
Overcoming logocentric inertia requires engaging with performative, 
transmedia forms of knowledge‑power. We explore kosmograms as a 
way to generate thought‑action figures that open ideational forms to 
unconscious forces of becoming. What happens when thinkers walk, 
stagger, and dance?

Aneta Stojnić is a theoretician, artist, and psychotherapist 
born in Belgrade and based in New York. Currently she is 
a candidate at the Institute for Psychoanalytic Training and 
Research. Alongside psychoanalysis, her areas of research 
include artistic and theoretical practices at the intersections 
of art, culture and politics. Stojnić has published four books 
and numerous articles on contemporary art, media, and 
culture and has taught at universities and art academies in 
Vienna, Belgrade, and Ghent. She regularly presents her 
work and research at conferences and festivals worldwide. 
Aneta is co‑founder of McKenzie Stojnić, a media and 
performance group. More info at  mckenziestojnic.org and 
anetastojnic.com

Jon McKenzie is Dean’s Fellow for Media and Design and 
Visiting Professor of English at Cornell University. Found‑
er and former director of DesignLab, he produces experi‑
mental theory and gives cross‑disciplinary workshops on 
research communication. His texts include Perform or Else: 
From Discipline to Performance, “Is Performance Studies 
Imperialist?” and the forthcoming book, Transmedia Knowl-
edge for Liberal Arts and Community Engagement: A StudioLab 
Manifesto.
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By: McKenzie Stojnić

what figures 
guide our thoughts 

and actions?

What role might post-dramatic, 
post-conceptual personae and 

machinic genres play in rethinking the 
past, negotiating the present, and 

enacting the future?

How to 
navigate the ladders 

and trees and grasses 
of this world and 

others?

not by sitting on my butt ’til 
the end of time…

How might one become a 
thought-action figure?



When Plato threw the 
poets out of the 
Republic, it wasn’t 
lyric poets standing 
solemnly at lecterns 
reciting their poems to 
respectful audiences, 
it was rhapsodists 
whose rapping and 
music and dancing cast 
a spell over large 
boisterous crowds —
then the music stopped

Thought-action figures (TAFs) are to digitality what ideas 
were to literacy: an emerging mode of thinking and 
acting. TAFs are not limited to human figures: animals, 
plants, machines, processes, materialities, ideal 
entities—all are becoming TAFfy, which are sticky 
networks of concrete associations formed by chance 
and necessity in order to gather and disperse thoughts 
and actions at specific times and places.

performance 
opens the onto-historical 

possibilty of thinking beyond 
both image and idea, ritual and 

theater, just as the digital 
displaces the opposition of 
speech and writing, orality 

and literacy. 

All 
performance is 

electronic, and the mashup 
of images and ideas enables 

us to think otherwise—to 
think and act through: 

THOUGHT-ACTION 
FIGURES. 



The Martin E. Segal Theatre Center is home to theatre artists, scholars, students, performing arts managers, 
and the local and international performance communities, providing a supportive environment for 
conversation, open exchange, and the development of new ideas and new work. Year round, the Center 
presents a wide variety of FREE public programs which feature leading national and international artists, 
scholars, and arts professionals in conversation about theatre and performance. Programs include staged 
readings to further the development of new and classic plays, festivals celebrating New York performance 
(PRELUDE) and international plays (PEN World Voices), screenings of performance works on film, artists 
in conversation, academic lecture series, televised seminars, symposia, and arts in education programs. In 
addition, the Center maintains its long‑standing visiting‑scholars‑from‑abroad program, publishes a series of 
highly regarded academic journals, as well as single volumes of importance, (including plays in translation) 
all written and edited by renowned scholars. Please visit: www.theSegalCenter.org

Executive Director & Director of Programs, Frank Hentschker
Associate Managing Director, Yu Chien Liu

Associate Managing Director, Michael LoCicero
Senior Program Associate, Amir Farjoun

Program Associate, Mara Valderrama
Segal Center Next Generation Fellow, Ilayda Akin

Production Intern, Qian Su

The Graduate Center, CUNY, of which the Martin E. Segal Theatre Center is an integral part, is the 
doctorate‑granting institution of The City University of New York, (CUNY). An internationally recognized  
center  for  advanced  studies  and  a national  model  for  public  doctoral  education,  the school offers more 
than thirty doctoral programs, as well as a number of master’s programs. Many of its  faculty  members  are  
among  the  world’s  leading  scholars  in  their  respective  fields,  and  its alumni  hold  major  positions  
in industry  and  government,  as well  as in academia.  The Graduate Center is also home to thirty‑one 
interdisciplinary research centers and institutes focused on areas of compelling social, civic, cultural, and 
scientific concerns.  Located in a landmark Fifth Avenue building, The Graduate Center has become a vital 
part of New York City’s intellectual and cultural life with its extensive array of public lectures, exhibitions, 
concerts, and theatrical events.                                                                               Please visit: www.gc.cuny.edu

Ph.D. Program in Theatre, The Graduate Center, CUNY is one of the leading doctoral theatre programs in 
the United States. Faculty includes distinguished professors, holders of endowed chairs, and internationally 
recognized scholars. The program trains future scholars and teachers in all the disciplines of theatre research. 
Faculty members edit MESTC publications, working closely with the doctoral students in theatre who 
perform a variety of editorial functions and learn the skills involved in the creation of books and journals. 

Please visit: www.gc.cuny.edu/theatre

The MESTC Publication Wing produces both journals and individual volumes. Journals include The  Journal  
of  American  Drama  and  Theatre  (JADT),  European  Stages  (ES), and Arab Stages (AS). Books include Four 
Melodramas by Pixérécourt (edited by Daniel Gerould and Marvin Carlson—both distinguished Professors 
of Theatre at the CUNY Graduate Center), Contemporary Theatre in Egypt, The Heirs of Molière (edited and 
translated by Marvin Carlson), Seven Plays by Stanisław Ignacy Witkiewicz (edited and translated by Daniel 
Gerould), The Arab Oedipus: Four Plays (edited by Marvin Carlson), Theatre Research Resources in New 
York City (edited by Jessica Brater, Senior Editor Marvin Carlson), Comedy: A Bibliography of Critical Studies 
in English on the Theory and Practice of Comedy in Drama, Theatre, and Performance (edited by Meghan 
Duffy, Senior Editor Daniel Gerould), BAiT‑Buenos Aires in Translation: Four Plays (edited and translated 
by Jean Graham‑Jones), roMANIA AFTER 2000: Five New Romanian Plays (edited by Saviana Stanescu and 
Daniel Gerould), Four Plays from North Africa (edited by Marvin Carlson), Barcelona Plays: A Collection of 
New Plays by Catalan Playwrights (edited and translated by Marion Peter Holt and Sharon G. Feldman), 
Josep M. Benet i Jornet: Two Plays (edited and translated by Marion Peter Holt), Czech Plays: Seven New 
Works (edited by Marcy Arlin, Gwynn MacDonald and Daniel Gerould), Playwrights before the Fall (edited 
by Daniel Gerould), Timbre 4 (edited and translated by Jean Graham‑Jones), Jan Fabre: The Servant of Beauty 
and I Am a Mistake (edited and foreword by Frank Hentschker), Quick Change: 28 Theatre Essays and 4 Plays 
in Translation (by Daniel Gerould), Shakespeare Made French: Four Plays by Jean‑François Ducis (edited 
and translated by Marvin Carlson), New Plays from Spain: Eight Works by Seven Playwrights (edited by 
Frank Hentschker), Four Plays From Syria: Sa’dallah Wannous (edited by Marvin Carlson and Safi Mahfouz), 
Four Millennial Plays From Belgium (edited and translated by David Willinger), Szertelen Színdarabok New 
Yorkból/Riff Raff Plays from New York ‑ ARC (Advanced Readers Copy) (edited by Attila Szabó and Frank 
Hentschker, translated into Hungarian by Attila Szabó & Noémi Keckés), The Trilogy of Future Memory: 
Jalila Baccar & Fadhel Jaïbi (edited by Marvin Carlson), Decadent Histories: Four Plays by Amelia Hertz 
(translated and edited by Jadwiga Kosicka), and Four Arab Hamlet Plays (edited Marvin Carlson & Magaret 
Litvin with Joy Arab).                                                                 Please visit: www.theSegalCenter.org/Publications.                                                      
     


